ESTUDIO

Dionisio Aguado (1784-1849)
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The left hand fingering in the third measure is somewhat awkward at first, but is a very
important part of the ‘Estudio’ (Study). Practice placing the third and fourth fingers down

simultaneously in this position - then remove them, relax the fingers, and replace them.

The right hand arpeggio pattern should be practiced independently until the effect is

flowing and smooth. In Estudio, the melody is found in the lower (stems-down) notes, and
these should be brought out.

This piece is effective at a slow tempo, or when played faster, as a technical display.




Allegro Moderato

Dionisio Aguado
(1784-1849)
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Study in E minor

Dionisio Aguado
(1784-1849)
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